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Knjiga kot kulturni predmet posebne vrednosti z jezikovno strukturo besedil,
katerih nosilec je, in bibliografskimi kodi, ki so ji lastni kot mediju, sodoloca
literarnost. Vpliva na druzbeni obtok diskurza, njegovo zvrstno diferenciranost in
sistematizacijo. Konceptualna in prostorska struktura vednosti se materializira v
zbiralisca »bibliomigracij« (Mani) del razlicnega geografskega in zgodovinskega
porekla fer kraji, ki nam omogocajo vzpostavijanje spoznavnih in ustvarjalnih
interferenc med kulturnimi prostori, vpisanimi v knjizne fonde. Knjige evocirajo
raznolike imaginarne prostorske modele, tudi globalnega, obenem pa so njihovi
prostori fizicni in pomenljivi. Medij knjige se od zacetkov do danasnje ekspanzije
digitalne besedilnosti pojavlja v kontekstu ekonomij, ki dolocajo smer in Sirino
prostorskega dosega z njim kodiranih sporocil. Zgodovina knjige se zato kaze kot
polje, ki je v interesu primerjalne knjizevnosti.
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Knjiga, knjiZevnost, bibliografski kodi. Beseda £#jiga tici v bese-
dotvorni podstavi slovenskega abstrakta &ujizevnost, od sredine 19. stoletja
poimenovanja, ki se skupaj z besedami slovstvo, leposlovje in literatura nanasa
na besedno umetnost. To trivialno slovni¢no dejstvo se — v druzbi soro-
dnikov iz juznoslovanskih jezikov — tudi v svetovnem merilu uvrsca med
redke izraze, ki pojem literatura oznacujejo (tudi) po njenem osrednjem,
v novem veku najbolj prepoznavnem in cenjenem nosilcu (prim. Kos
6-18). Ze ta besedotvorno utemeljujoca predstava, po kateri literaturo
tvori abstrakcija mnostva knjig, nam daje misliti, da knjiga — vsaj z vidika
enega, dveh ali treh (malih, obrobnih) evropskih jezikovnih sistemov — ni
zgolj fizi¢ni nosilec literarnega besedila, ampak veliko vec¢. Knjiga s svo-
jim zgodovinsko vztrajnim pojavljanjem in prominentnostjo, kakrsna ji
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pritice v nizu predmetnega, literarnost besedila sodoloca, saj prispeva k
njenemu vzpostavljanju na ravni kulturne enote, ki ima posebno vrednost.
Posedovanje knjig je bilo namre¢ stoletja oznacevalec kulturnega kapitala,
pokazatelj druzbeno-kulturne odlicnosti ali vsaj izstopanja iz povprecja
pretezno nepismenih, vecinsko uboznih predmodernih in zgodnjemoder-
nih druzb. Tudi v drugih jezikih, ki pojem literatura zvecine oznacujejo
prek pomenskih podstav »beseda«, »pisanje, »¢rka« in podobno, so razi-
skave na podrodjih t. i. bibliografije, zgodovine knjige, literarne sociologije
in medijske teorije v zadnji tretjini 20. stoletja veckrat privedle do ugo-
tovitve, da knjiga ni molceca, inertna akcidenca literature. Ni le pasivni,
nakljucni fizicni nosilec (medij ali kanal) jezikovnega zapisa in z njim za-
kodirane semantike. Zgodovinske prakse njenega proizvajanja in obtoka
so knjigo tudi kot predmet semiotizirale. Knjiga kot predmet je torej vpeta
v diskurz, ki je razvil svojske kode, prek katerih spregovarjajo njen for-
mat, obseg, vezava, oprema, ¢rkovni nabor, likovna oprema, velikost in
kakovost tiska, kraj natisa itn. Pomeni, ki nam jih evocirajo ti oznacevalni
sistemi — Jerome McGann jih leta 1991 v spisu Texzual Condition imenuje
»bibliografski kodi« (13—16, 52—61 itn.) —, med raznimi ravnanji s knjigo
(pri njenem ustvarjanju, tisku, prodaji, branju, knjiznicnem razvrscanju,
kritiski obdelavi itn.) dopolnilno modulirajo govorico, ki vznika iz jezikov-
nih oznacevalcev, strukturiranih v besedilo. Oznacevalci knjiznega koda v
prepletanju z jezikovnim redom artikulirajo diskurzivni smisel, ki se pri-
pise besedilu, kolikor je objavljen v knjigi (in ga $e bolj izostrijo glede na
njeno taksno ali drugacno fiziognomijo). Obenem bibliografski kodi naka-
zujejo Se zanrsko, tematsko ali metodolosko podrocje, v katerega se dana
knjiga umesca in v katerega koordinatah, opredeljenih znotraj Sirse siste-
matike vednosti, svoje pomenske ucinke in funkcije $e dodatno dolo¢i. O
teh receh je eno vplivnejsih opredelitev prispeval Roger Chartier v Redu
knjig (L’Ordre des livres, 1992). Po njegovem so knjige »predmeti, katerih
oblika sicer ne more vplivati na pomen besedil, ki jih prenasa, odloca pa
vsaj o tem, kak$ne so mozne rabe teh tekstov in kaksna prisvajanja dopu-
$cajo« (Chartier xi). Tehnicni, vizualni in fizi¢ni atributi knjige so zgovorni:
»Zgodovinatji literarnih del in zgodovinarji kulturnih praks ter delitev se
bolj kot kdaj prej zavedajo, da materialne oblike proizvajajo pomenske
ucinke. V primeru knjige predstavljajo materialne oblike poseben red, ki
je povsem razlicen od drugih nacinov prenasanja bodisi kanonskih bodisi
obicajnih besedil.« (xi) V vsako delo so po Chartieru prek form in tem
vpisane zgodovinsko doloc¢ene druzbeno-politicne konfiguracije, po drugi
strani pa knjizno posredovana dela gradijo ne le druzbene vezi, ampak tudi
posameznikovo subjektivnost (xii). Nikjer se to ne pokaze ocitneje kakor
v ureditvah knjiznic, v njihovi sistematiki formatiranja in vsebinskega raz-



Marko Juvan: Kulturni obtok in knjiga

vricanja, ki je tudi vrednostno zaznamovana. Ne gre le za knjiznice kot
fizicne prostore, v katerih se zbirajo in sinhrono sobivajo knjige z razli¢nih
krajev in ¢asov (gl. Latour), temve¢ tudi za knjiznice v prenesenem pome-
nu bibliografskih popisov, knjiznih serij, zbranih del (Chartier 91-133) ali
sodobnih digitalnih repozitorijev (Darnton 43-58).

KnjiZnice, obtoki in sistemi znanja, kraji (literarne) ustvarjalno-
sti. Pri knjiznicah v pomenu zbirk knjiznih ali periodi¢nih publikacij pa
tudi pri domisljijskih bibliotekah v obliki metaknjig — te v prizadevanju za
univerzalnost in sistematiko znanja druge knjige kompilirajo, enciklope-
di¢no povzemajo ali bibliografsko popisujejo — izstopata bodisi pomenlji-
va enakolicnost knjig, zvrscenih v zbirko, bodisi strukturirano vsebinsko
povzetje mnogoterih volumnov v en sam knjizni izdelek. Oboje nakazuje
povezavo med bibliografskim in jezikovnim nizom oznacevanja: istove-
tnost bibliografskega koda pri knjizno posredovanih besedilih, ki aktualizi-
rajo jezikovne kode, signalizira ustrezno kategorialno homogenost. Preplet
med bibliografskim in jezikovnim oznacevalnim sistemom zato ucinkuje
na vtis o enovitosti ali istovrstnosti del z vidika njihove tematike, metode,
sloga, zanra, porekla, namembnosti, vrednosti itn. Tovrstnim bibliotekam,
ki jih poznamo tudi na Slovenskem (od izgubljene enciklopedije sedem-
stotih eksemplov [ Zridarium exemplornm Matije Kastelca iz 17. stoletja in
Pohlinove bio-bibliografske metaknjige Bibliotheca Carnioliae iz leta 1803 do
sodobnih knjiznih zbirk, kakrsne so Knjiznica Klasje, Knjiznica Kondor
ali Knjiznica revolucionarne teorije), so s teoretsko osvetljavo njihovih
funkcij v redovih diskurza zgodovinsko sledili med drugimi Peter Burke
(56, 92-105), Roger Chartier (102-131) in Bala Venkat Mani, ki med dru-
gim obravnavajo Speculum mains, srednjevesko enciklopedijo Vincencija
iz Beauvaisa iz 13. stoletja, Gessnerjevo polihistorsko bibliografsko delo
Bibliotheca Universalis (1545), 224 zvezkov Bibliotheque universelle des ro-
mans, ki so izhajali v Parizu v letih 1775-1789, ali zbirko svetovnih kla-
sikov Universal-Bibliothek, ki jo je Anton Philipp Reclam zacel izdajati v
Leipzigu leta 1867.

Celo knjiznice kot otipljive, arhitekturno urejene notranjosti v poslo-
pjih vsebujejo univerzalne ali imaginarne razseznosti. »Sanje o knjiznici, v
kateri bi bilo zbrano vse nakopic¢eno znanje, vse kdajkoli napisane knjige,
so se v razlicnih podobah pojavljale skozi vso zgodovino zahodne civi-
lizacije« poudarja Chartier in dodaja, da so se iz teh sanjarij oblikovale
konceptualne podlage za graditev in ureditev velikih knezjih, cerkvenih
in zasebnih knjiznic, motivirale pa so Se iskanje redkih kodeksov in izdaj
ali navdihovale arhitekturne nacérte (94). Dejanske knjiznice bi torej po
Foucaultu sodile med heterotopije (Foucault 217-221; prim. Mani 288),
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v katerih se fizi¢ne prostorske danosti, navdihnjene z domisljijskimi ali
tradicionalnimi podobami o tradicionalnih svetis¢ih in simbolih znanja,
krizajo z virtualnimi prostori, ki so jih razne dobe in kulture vpisale v be-
sedilne svetove del, uvrs¢enih v knjizni¢ne fonde. Kot nakazuje Reingard
Nethersole, so knjiznice — imperialne, dvorske, plemiske, samostanske,
univerzitetne, zasebne, javne, nacionalne itn. — umeséene v svoje empi-
ricne, lokalno obarvane druzbene prostore. V njih pa se zbirajo zapisi
iz SirSega prostranstva raznorodnih dob in kultur, ki — z dejanji branja,
urejanja, katalogiziranja in preucevanja knjig — evocirajo in sistematizirajo
mozaik polihronega svetovnega literarnega prostora; sleherna knjiznica je
tako »vektor shranjevanja, prenosa, razsirjanja, ohranjanja in wechselseitige
oziroma soucinkujoce izmenjave raznolikih glasov in polivalentnih znanj
iz preteklosti in sedanjosti« (Nethersole 307-308). Knjiznice so torej pre-
hodni zbiralniki zapisov, izkusenj, znanj, razmisljanj in predstav, katerih
obtoki precijo ¢asovne, jezikovne, druzbeno-etni¢ne in prostorske meje
okolja, v katero so knjizni¢ne zgradbe postavljene.

Robert Darnton poudartja, da knjiznice »nikdar niso bile skladisc¢a
knjig«, pa¢ pa »so vedno bile in vedno bodo sredis¢a ucenosti« (xv). To
nedvomno velja za stednjeveske samostanske knjiznice, v katerih so re-
dovniki knjige izmenjavali, zbirali, katalogizirali in Studirali, poleg tega pa
tudi prepisovali, iluminirali in pisali. V 12. in 13. stoletju so na Slovenskem
ustanovili ve¢ samostanov, ki so bili s svojimi skriptoriji in knjiznicami
vred vkljuceni v »vseevropsko redovno mrezo« (Golob 15). Cistercijanci,
benediktinci, kartuzijanci, dominikanci, minoriti in franciskani so skrbeli
za dotok rokopisnih kodeksov iz francoskega, flamskega, nemsko-avstrij-
skega, ¢eskega in italijanskega prostora, tekste pa so tudi sami prepisovali,
pisali, iluminirali in komentirali (na primer v 13. stoletju Commendacio celle
in Gesta sive religiosa preconia incliti ducis Leopoldi iz Jurklostra in Liber certarum
historiarum Janeza Vetrinjskega s sredine 14. stoletja). Povezanost kakega
ducata »samostanskih drzav« na slovenskih tleh z Evropo se je kazala v
besedilnem repertoarju in jeziku (zvecine je §lo za latinske nabozne spise)
pa tudi v likovni izraznosti uvozenih ali v teh samostanih spisanih kode-
ksov, ki imajo pecat razlicnih Sol: lombardijske, beneske, ceske, flamske,
$vabske, salzbursko-augsburske itn. (Golob 17-18). O poznejsih obdobjih
Peter Burke ugotavlja, da so ne le samostanske in univerzitetne, ampak
tudi mnoge zasebne in javne knjiznice postajale sredis¢a ved, shajalisca
ucenjakov, prostori za izmenjavo podatkov in diskusije, knjiznic¢arji pa so
od 17. stoletja naprej sodili med glavne posrednike in ustvatjalce znanj v
mednarodni »literarni republiki«; Gottfried Wilhelm Leibniz je bil samo
eden izmed mnogih ucenjakov, ki so bili obenem bibliotekarji (Burke 27,
56). Med ucene Slovence, ki so posedovali knjiznice in/ali delovali kot
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bibliotekatji, so v 18. in 19. stoletju sodili Ziga Zois, Jernej Kopitar, Matija
Cop in Franc Miklosi¢. Ze prej, leta 1701, so Semenisko knjiznico kot
prvo javno ustanovo te vrste na Slovenskem v duhu zgledov italijanskega
humanizma ustanovili v Ljubljani ravno clani ucenega kroga Akademije
operozov, leta 1721 pa ji je imaginarno razseznost, obarvano s katoli-
$kim univerzalizmom in baro¢no-klasicisti¢cnim humanizmom, vdahnil in
tvarno uresnicil Giulio Quaglio, ko jo je poslikal z alegori¢nimi freskami
Modrosti, Vere, Upanja in Ljubezni ter z upodobitvami evangelistov, an-
ticnih filozofov in pisateljev (gl. Vidmar; Smolik). Slovenske knjiznice so
nasploh v pomanjsanem merilu sledile evropskemu razvoju (Munda 54—
56): svoje biblioteke so imeli samostani, bogati plemici (Auerspergi), po-
lihistorji, ucenjaki, filologi in meceni (Valvasor, Peter Pavel Glavar, Zois,
Cop), ucene akademije, od leta 1747 naprej — skoraj dvesto let potem,
ko so protestanti v Ljubljani odpztli prvo javno knjiznico (1565) — tudi
dezela Kranjska (Licejska knjiznica). Skupaj z Reingard Nethersole lahko
sklenemo, da so knjiznice, pa naj bodo velike ali male, zasebne ali javne,
dejanske ali zamisljene, »kraji, ki zgosc¢ajo in belezijo tokove simbolnega in
kulturnega kapitala, obenem pa nudijo orodja za dostop do njih«; so »vo-
zlis¢a v omrezju ¢ezmejnih kulturnih menjav« oziroma »shramba spomina
svetovnih pisav« (Nethersole 309, 314).

Kot taksne so knjiznice s svojimi fondi, v katerih se iz doma in sveta ste-
kajo znanja in umetnosti raznih obdobij, tudi prostor in vir literarne ustvar-
jalnosti. Michelu de Montaignu je mali knjizni¢ni panoptikon, ki si ga je ure-
dil v stolpu na svojem podezelskem posestvu, omogo¢il, da je z intenzivnim
branjem in glosatorskim anotiranjem razmeroma skromnega fonda knjig
zasnoval moderno verzijo topicnega misljenja. Zunaj nadzora posvetnih in
cerkvenih avtoritet in z drznim precenjem disciplinarnih mej Montaigne v
svojih Esgih avtonomno reflektira moralne zglede in ucenost knjig iz razlic-
nih regij in dob, kar po¢ne v zanru, ki ga je za tovrstno misljenje moral sam
izumiti (Burke 191-192; Juvan, »Esej« 174-177; Nethersole 308, 310). Po
drugi strani so bile nekatere bogato zalozene zasebne knjiznice 18. in 19. sto-
letja zbiralis¢a kozmopolitov evropske respublice litterarnm in s tem tudi »roj-
stni kraj moderne ideje svetovne knjizevnosti«; Goethejev delovni kabinet se
je ponasal s 7.500 zvezki v vec¢ kot dvajsetih jezikih, v njem pa je bil zgoscen
univerzum svetovnih znanosti, umetnosti in literatur (Nethersole 309). V
pomanjsanem merilu je imela podoben svetovljanski znacaj tudi osebna knji-
nica Matija Copa s svojimi 1.993 zvezki, samo da je bila bolj osredoto¢ena
na filologijo, estetiko in literarno zgodovino (prim. Juvan, »Svetovna« 119—
120). Od osebne knjiznice njegovega prijatelja, pesnika Franceta Preserna,
pa se je do zapuscinske razprave ohranilo samo nekaj vec¢ kot sto knjig.
Od vse njemu sodobne romanti¢ne literature je vsebovala le dela Byrona
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in Thomasa Moora, veliko ve¢ je imel anti¢ne, srednjeveske in novoveske
klasike. Morda tudi Presernova intimna blizina z osebnimi knjigami nakazu-
je, zakaj je njegova romantika tako klasi¢na. Ocitno je Preseren v dobi, ko
naj bi po poenostavljenih tipologijah, ki jih med drugimi kritizirata Chartier
(25-20) in Burke (179-182), ze desetletja prevladovalo ekstenzivno branje,
Se precej prakticiral intenzivno branje. Kot pesnik se je ucil od klasikov, po-
dobno kakor na zacetkih novega veka esejist Montaigne.

Prostori knjig in okna v svet. V zgornjih odstavkih se je pojavljala
povezava med knjigo in prostorom, in sicer tako dejanskim kakor zami-
$ljenim, virtualnim. Besedilni svetovi, ki ob pisanju in branju knjig men-
talno vznikajo iz semantike jezikovnih struktur, predstavljajo in modeli-
rajo virtualne prostore. Besedilni prostori so ikoni¢ni znaki, po Lotmanu
tudi pomenski modeli kulturnega prostora, v katerem so bila literarna
dela proizvedena ali pa se nanj znakovno nanasajo (prim. Juvan, Literarna
234-258). Mogoci svetovi besedil tako odslikavajo dejanske kraje, kraji-
ne, mesta, notranjosti, jih ustvarjalno preoblikujejo, montirajo in zlivajo,
skusajo restavrirati njthovo preteklost oziroma si zamisliti njihovo pri-
hodnost, medbesedilno razvijajo mitoloske, umetne in literarne svetove
iz tradicije, si izmisljajo utopi¢na, fantazijska prizorisca itn. Vsako branje
besedilno kodirana prizoris¢a po svoje aktualizira, jih navezuje na nasa
izkustva z dejanskimi, zamisljenimi ali medijsko, umetnisko Ze predstavlje-
nimi prostori. V mentalnem procesu sopostavljanja virtualnih prostorov s
spominsko priklicanimi ali trenutno dozivljanimi izkustvenimi kraji se po-
rajajo mesani, palimpsestni, hibridni prostori (Juvan, Literarna 248-258).
Taksne »heterotopije« (Foucault 217-223) so $e posebej opazne zaradi
tistih virtualnih prizoris¢, ki z »migracijo knjig« (Mani) bodisi pripotujejo
k nam iz drugih, ¢asovno ali zemljepisno oddaljenih krajev bodisi ikoni-
zirajo lokacije kulturne drugac¢nosti. Ko je na primer Johann Wolfgang
Goethe tajniku Eckermannu pri obedu v svojem domacem weimarskem
salonu leta 1827 slikovito porocal o fiktivnih prostorih, kakor jih je dozi-
vljal ob branju prevoda nekega kitajskega romana (menda ga je dobil iz
bliznje vojvodove knjiznice), je ob tej »zahodno-vzhodni« heterotopiji — z
njo si je omogocil dvozaris¢no refleksijo tujega sveta v svojem in svojega
sveta v kulturni drugosti — izrekel svojo najslavnejso izjavo o svetovni
knjizevnosti (prim. Eckermann 249-251). Stiki med besedilno posredo-
vanimi prostori, ki se pred nami pojavljajo kot »okna v svet, torej ocitno
vzpostavljajo tudi hermenevti¢no zavest o svetovnem literarnem prostoru
(prim. Damrosch 15-17, 281-300).

Knjiga pa ne vsebuje zgolj virtualnega prostora. Ze beseda volumen, ki
jo uporabljamo v pomenih »prostornina« in »knjizni zvezeke, izvira pa iz
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oznake za papirusni zvitek (Kirby 276), razodeva predstavo o knjigi kot oti-
pljiivem predmetu, katerega prostor ocrtujeta format in obseg. Empiri¢na
dimenzija pisave in linearnost oznacevalcev, ki s svojimi rekurencami in
clenitvijo tvorijo virtualne prostorske paradigme pomenjanja, vplivata na
logiko branja. O tem pric¢a na le epistemoloski premik, ki se je v 1. stoletju
pr. n. §t. dogajal pri prehajanju iz »neskoncnih« papirusnih ali pergamen-
tnih zvitkov v »diskontinuirane« liste, uvezene v knjizne kodekse, ampak
celo manjsa, a vznemirljiva sprememba, ki so jo po uvedbi tiska dozivljali
bralci, ko so se morali navajati na to, da so nekdaj tekoce besedilo zdaj
razclenjevali odstavki (prim. Chartier 17-18). Knjiga kot »volumen« je
torej sama telo s prostornino, prostor pa tudi zavzema, s ¢imer se odpira
vprasanje, kje in kako hraniti ter urediti zapisano ali natisnjeno vednost.
Z vprasanji prostorskih vrzeli, funkcionalnega in smiselnega razporeda
knjiznega gradiva, predvsem pa prenapolnjenosti in prostorskih stisk, v
katerih se materializirata kopicenje in kaoticno preobilje informacij, so se
spoprijemale knjiznice skozi vso zgodovino, od ptolemajske kraljeve bibli-
oteke v Aleksandsriji prek Borgesove izmisljije Babilonska knjignica, alegorije
stvarstva, do slehernikove sodobne zasebne knjiznice, o kateri stvarno in
duhovito pise Georges Perec (»Opazke«). Po vprasljivih kampanjah drzav-
nih in univerzitetnih knjiznic, da se prenapolnjenosti resijo s snemanjem
tiskov na mikrofilme, katerih trajnost in uporabnost sta v primerjavi s pa-
pirjem vse prej kot obetavni, so $ele digitalizacija gradiv na papirnih in per-
gamentnih nosilcih, sodobni razvoj elektronske besedilnosti, e-knjige in
postopno trzno prevladovanje »rojeno digitalnih« del temeljito spremenili
prostorske pogoje za arhitekturo knjiznic: ker elektronski medij besedilo
odveze od dolodljivega nahajalis¢a in od telesnosti trajnega tvarnega no-
silca, tudi knjiznica v prenovljeni podobi digitalnega repozitorija na med-
mrezju ostaja brez sten (prim. Darnton 43-58, 109-129). S prostorsko
neomejeno, vsepovsodno (ne pa nujno tudi prosto, neplacljivo) dostopno-
stjo do virtualnih besedil iz e-repozitorijev, digitalnih knjiznic in knjigarn
ter institucionalnih, druzabnih ali osebnih spletis¢ je nedvomno skopnela
institucionalna avtoriteta, ki so jo skozi stoletja imele knjige in knjiznice
pri posredovaniu, diseminaciji znanja. Se pred poldrugim stoletjem je dr-
zavno-nacionalni prestiz bibliotek in svetost vknjizene ucenosti, ki so jo
biblioteke varovale, simbolizirala arhitektura z oc¢itnimi reminiscencami na
katedrale, grske templje in sorodne prostorske podobe ¢astitljivega duhov-
nega izrocila (Nethersole 308).

Knjiga, kulturni transfer, ekonomija, svetovni prostor literature.
Ceprav je telo rokopisne ali tiskane knjige videti negibno, se v materialni
in jezikovno-simbolni strukturi tega artefakta utelesajo menjave in prenosi
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materialov, gibanja znakovnih kodov, tehnik in poklicnih opravil, ki so v
minulih tisocletjih povezovali dezele, regije, celine (prim. Kirby 275-2706).
Knjiga torej ni le predmet kulturnega transferja, ampak sama na sebi nje-
gov proizvod, artefakt, izdelan po zaslugi stikov med kulturnimi prostoti.
Kot se lahko pouc¢imo iz leksikonov (gl. Munda 8-14), je nasa, latini¢na pi-
sava, utemeljena na anticnem grskem alfabetu, izpeljava fenicanske glasov-
ne pisave, zasnovane najbrz ze v 17. stoletju pr. n. st. Papir, ki so ga Kitajci
izumili verjetno ze v 2. stoletju pr. n. $t., so v 8. stoletju spoznali Arabci in
ga v 12. stoletju prinesli v Spanijo, od koder se je hitro $iril po Evropi in
zaradi cenenosti izpodrival pergament. Litografski in ksilografski tisk na
matricah, znan Kitajcem v 9. stoletju, je bil prenesen v Evropo v 11. stole-
tju. Tisk s premicnimi ¢rkami, ki so ga v 11. stoletju prav tako poznali na
Kitajskem in v Koreji, pa je zavzel svet po zaslugi Gutenbergovih inovacij
s sredine 15. stoletja in njihovih poznejsih tehnoloskih izboljsav, pa tudi
zaradi trgovske in gospodarske moci evropskih imperijev. Vezava listov v
kodeks je zacela spodrivati papirusne in pergamentne svitke od 1. stoletja
pt. n. $t. naprej, $e bolj pa v zgodnjem krscanstvu. Rokopisna knjiga je bila
do iznajdbe tiska poglavitni nosilec razliénih zanrov besedil predvsem po
zaslugi omrezja evropskih srednjeveskih samostanov in njihovih skripto-
tijev (prim. Munda 11).

Pisanje in knjiga sta bila ze na svojih izvorih nosilca in posrednika vre-
dnosti, s tem pa dobesedno vpeta v ekonomijo. Pisava se je zacela s kon-
cem nomadskega nabiralnistva in lovstva, z ustalitvijo skupnosti na nekem
ozemlju. Po Andrewu Robinsonu so najstarejsi pisni spomeniki okrog 4.
tisocletja pr. n. §t. nastali v Mezopotamiji prav iz ekonomskih potreb. Ti za-
pisi so resevali nezanesljivi spomin s trajnejso, znakovno fiksirano evidenco
dobrin, njihove menjave in gospodatjenja z njimi (Robinson 36). Pisava,
njene vsebine in nosilci so bili z vrednostjo in menjavo povezani se drugace
kakor po svojem eckonomskem izvoru. Zapisano je bilo predvsem tisto, kar
se je zdelo vredno ohraniti, prenesti, veckrat vzeti v misel ali (po)govor,
tisto, kar je bilo dovolj izjemno ali pomembno, da lahko preseze omejitve
¢asa in prostora, v katerem se je pojavilo in minilo. Ker vescini pisanja in
branja ter razpolaganje z notirano vednostjo nikdar niso bili dostopni vsem,
so se pogosto vezali na druzbene polozaje in vloge, ki so zastopali in izra-
zali politicno moc, kulturno avtoriteto in prestiz ali pa so tem instancam
sluzili kot atribut. Po drugi strani pa so svojo menjalno vrednost imeli tudi
fizieni nosilci zapisov, Ceprav je ta skozi tisocletja pocasi padala, medtem
ko je njihova uporabna vrednost narascala: redki in dragoceni papirus je
nadomestil dostopnejsi pergament, tega Se cenejsi papir, redke rokopise pa
v novem veku vse mnozi¢nejsi tisk, unikatne in bogato okrasene vezave so
izpodrinile setijske itn. (prim. Kirby 275-276). Knjiga in njeni predhodniki
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so bili tako zaradi svoje vsebinske kakor tudi snovne vrednosti obravnavani
kot blago, predmet menjave, prometa in trgovanja. Na ta nacin je knjiga
povezovala jezikovno, civilizacijsko in etnicno razli¢ne kulturne prostore.
Medkulturni obtok oziroma blagovna menjava zapisov, tekstov, arte-
faktov, predmetov, praks, idej, oblik in medijev je znana od prvih civiliza-
cij, ki so uporabljale pisavo. Zavest o svetovinem prostoru in medsebojno
odkrivanje in spoznavanje civilizacij pa je prav tako proces, ki ga lahko v
evropskih in azijskih kulturah spremljamo vsaj od srednjega veka naprej
(Burke 79-80). Kopenske in pomorske trgovske poti so bile pogosto glav-
ni kanali, prek katerih je med deZelami in celinami potovalo ne samo blago,
temvec tudi knjige in novice; promet s knjigami si je uttl svoje lastne med-
narodne poti (Burke 78; Briggs in Burke 22-23). Menjave med kulturnimi
prostori so torej potekale na treh soodvisnih ravneh: prek blaga, kulturnih
artefaktov in vanje vpisane vednosti, izkusnje. »Geografija znanja« kaze,
da so v novem veku poti za rokopise in knjige, ideje in predstave vodile v
vedja evropska sredisca, zlasti v pristani$ca in prestolnice imperijev; od tod
so se cepile in Sirile naprej na obrobja Evrope (Burke 55-70). Mesta, kot
so Benetke, Amsterdam, Pariz in London, so s svojimi politicnimi, gospo-
darskimi in kulturnimi institucijami, med katerimi so pomembno vlogo
igrale knjiznice, postala »sredisca preracunavanja« (Latour; Burke 75-76).
Nijihov kulturni kapital je bil obenem posledica in legitimizacijska pod-
pora ekonomske, politi¢ne in cerkvene moci. V njih se je kopicilo blago,
dragoceni in eksoti¢ni predmeti, teksti in knjige. Informacije z oddaljenih
koncev zemeljske oble so knjiznice, akademije, muzeji in podobne institu-
cije strokovno obdelovale, sistematizirale in prilagajale domacim kategori-
alnim sistemom; tako predelana znanja so prek svojih medijev, knjiznega
trga in socialnih omrezij $irile naprej, na obrobja (Burke 75-110). Potopisi,
enciklopedije, atlasi, slovatji, novice in literarni teksti, ki so temeljili na
znanjih in izkustvih z razlicnih koncev sveta, so po teh poteh dosegali tudi
obrobja Evrope. S presajanjem tujih virov so bogatili repertoarje spreje-
majocih kultur in s tem omogocili, da so se evtopske tradicije prenavljale
z novimi predstavami, formami in znanji. Vplivali so na razvoj disciplin
od arheologije in antropologije do geografije in primerjalnega jezikoslov-
ja. Ob teh virih so se napajale tudi evropske knjizevnosti in umetnosti s
svojimi pustolovskimi in zgodovinskimi sizeji, eksoti¢nimi stereotipi, ori-
entalisticno imaginacijo, alegori¢nostjo in dekorativnostjo, zanimanjem za
vzhodnjasko modrost in Se ¢im. O¢itno je torej, da se je zavest o svetu
oblikovala v Evropi ze veliko pred vpeljavo pojma svetovna knjizevnost,
in sicer tudi po zaslugi knjig in njihove »ekonomije kulturnih prostorov«.
Ekonomske metafore, s katerimi je Goethe v letth 1827-1831 veckrat
oznaceval svoje videnje svetovne knjizevnosti in ki jih je meddiskurziv-
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no optl na Smithovo Bogastvo narodoy (1776), sta 1848 teoretsko razvila
Karl Marx in Friedrich Engels v Komunisticnem manifestu, ceprav le kot
skico, iz katere pa danes ¢rpajo teorije svetovnega sistema (prim. Juvan,
»Svetovni«). Goethe je novo dobo svetovne knjizevnosti dozivljal kot
nastajajoce svetovno trzisce kulturnega blaga; kot nadnarodno omrezje
svetovljanskih pisateljev in ucenjakov; kot porast mednarodne menjave
knjig, literarnih del, tem, form in idej; kot okna v kulturno drugac¢nost; kot
neizérpen repertoar, iz katerega se svobodno napaja in prenavlja ustvar-
jalnost modernega klasika; kot sredstvo za uveljavljanje kozmopolitskega
humanizma, medkulturnega razumevanja in politike miroljubne koeksi-
stence; kot priloznost polperiferne, domnevno zamudniske literature, da
se uveljavi in postavi ob bok narodom z daljso, bogatejso in mednarodno
priznano literarno tradicijo. Mnoge od teh razseznosti so lastne tudi da-
nasnjemu svetovnemu literarnemu sistemu, a zdi se, da med njimi vse
bolj prevladuje ekonomska. Kot meni Ann Steiner, »svetovno knjizevnost
opredeljujejo in poganjajo sile in strukture knjizne trgovine, ki se sekajo z
medijskim trgom« (Steiner 316). Po njenem danasnji »knjizni trg sestavlja
kombinacija ogromnih [transnacionalnih, op. M. J.| medijskih druzb in
tiso¢e malih zaloznikov, tiskov na zahtevo, spletnih publikacij in drugih
nacinov Sirjenja literature prek meja« (323).

Zgodovina knjige, bibliomigracija in primerjalna knjiZevnost. Z
vecino tem, s katerimi sem ocrtal teritorij pricujoce stevilke Primerjalne knji-
Zevnosti, se ukvarja zgodovina knjige. To (trans)disciplino Robert Darnton,
eden njenih protagonistov, razume kot »druzbeno in kulturno zgodovino
komunikacije prek tiska«, ki se ukvarja z vprasanjem, kako »so se ideje
posredovale s tiskom« in kako je »tiskana beseda vplivala na misel in vede-
nje clovestva v zadnjih petstotih letih« (Darnton 176). Zgodovina knjige
je transdisciplinarno podrodje, ki z vidikov bibliografije, sociologije, zgo-
dovinskih disciplin, literarne vede in $e nekaterih strok preucuje celoten
rkrogotok komuniciranja« prek tiskanih medijev (od avtorjev prek tiskar-
jev in zaloznikov do knjigotrzcev in bralcev) pa tudi razmerja tiskane ko-
munikacije z okoljem drugih sistemov, vse od ekonomskega, druzbenega
in politicnega do kulturnega (Darnton 180). Darnton je izoblikoval tudi
izhodisce za razmislek, kako knjige s svojim obtokom povezujejo kulturne
prostore in kako lahko to pojavnost preuc¢ujemo:

Knjige kot taksne ne spostujejo ne jezikovnih ne nacionalnih omejitev. Pogosto so
jih napisali avtorji, ki sodijo v mednarodno literarno republiko, stavili tiskarji, ki niso
delali v materinscini, prodajali knjigotrzci, ki so delovali prek narodnih mej, brali pa
v enem jeziku bralci, ki so sicer govorili drug jezik [...]. Zgodovina knjige mora biti
po merilu mednarodna, po metodi pa interdisciplinarna. (Darnton 205-200)



Marko Juvan: Kulturni obtok in knjiga

Primerjalna knjizevnost je s tega stalis¢a legitimen partner zgodovine
knjige (velja pa tudi obratno) v vseh primerih, ko se raziskava ukvarja s
transnacionalno »geografijo vednosti« (Burke 55) in sledi mobilnosti akter-
jev, praks, materialov, tehnologij in vsebin, povezanih s knjigo. Kot prica
med drugim slovenska reformacijska knjizevnost s Primozem Trubarjem,
Jurijem Dalmatinom in Adamom Bohoricem, knjige marsikdaj pisejo raz-
seljeni avtorji, ne tiskajo se tam, kjer so ustvarjene in kjer naj bi jih brali,
za njihovo produkcijo so potrebni uvozeni materiali in tuji kapital, prek
knjiznega trga in drugih oblik menjave — vc¢asih skrivne in ilegalne — pa
lahko dosegajo tudi oddaljena, nepredvidena obcinstva.

Bala Venkat Mani je na konferenci Kujiga: ekonomija kulturnib prostorov,
ki smo jo priredili novembra 2010, utemeljeval tezo, da »doloc¢eni trenut-
ki v globalni kulturni zgodovini tiska prispevajo k ‘izdelovanju’ svetovne
knjizevnosti« (Mani 285). Svetovne knjizevnosti bi ne bilo brez tega, kar
Mani imenuje »bibliomigracija«. Izraz mu pomeni najprej fizicno preselje-
vanje knjig kot kulturnih objektov med raznimi zemeljskimi tockami. V
ta okvir bi lahko umestili knjizni promet in trgovanje med kraji, dezelami
in celinami ter zbiranje, urejanje in shranjevanje knjig v razlicnih knjizni-
cah. Mani pa »bibliomigracijo« razume tudi v bolj figurativhem pomenu,
kot »virtualno« mobilnost vsebin, posredovanih prek »fizicne« mobilnosti
knjiznega medija (Mani 289). Sem pa bi sodil mednarodni obtok reprezen-
tacij, virtualnih prostorov, struktur znanja in obc¢utenja, se pravi prevaja-
nje knjiznih vsebin, njihovo prilad¢anje, uporaba, obdelava in ustvarjalno
predelovanje. Primerjalna literarna zgodovina bi se zato pri preucevanju
razvoja svetovnega sistema medliterarnih razmerij morala intenzivneje
ukvarjati s tiskano knjigo kot medijem, ki s svojimi jezikovno zakodiranimi
vsebinami in bibliografskimi kodi uravnava ekonomiko simbolnih menjav
med kulturnimi prostori.
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The book as a cultural object of special value co-determines literariness through

the linguistic structure of the texts it transmits and the bibliographic codes specific

lo it as a medium. The book influences the social circulation of discourse and its
genre differentiation and systematization. The conceptual and spatial structure of
knowledge is materialized in the library (book repository or book series ). Libraries are
meeting places and crossroads of “bibliomigrancy” (Mani) of works having various
geographical and historical origins as well as the places that allow us lo establish
cognitive and creative interferences between cultural spaces inscribed in the library
holdings. Books evoke a variety of imaginary spatial models, including the global,
while their own spaces are also physical and meaningful. From ifs beginnings up

1o the present expansion of digital textuality, the medium of the book appears in the
context of economies, which set the direction and breadth of the spatial reach of the
messages it transmits and encodes. Book history is therefore a field that lies within the
interest of comparative literature.

Keywords: book / cultural circulation / literature / discourse / library / space / economy /
world literature / comparative literature

Books, literature, and bibliographical codes. The Slovenian word
knjiga ‘book’ is part of the word-formational base of the Slovenian abstract
noun kunjigevnost ‘literature’. Since the mid-nineteenth century, this noun
has been used to refer to belles lettres, together with the terms slovstvo,
lepostovje, and literatura. Alongside its relatives in other south Slavic lan-
guages, this trivial grammatical fact is also among the rare expressions at
the global level that (also) denote the concept of literature based on its
central medium, which has been best known and appreciated in the mod-
ern era (see Kos 6—18). This notion, which motivates the word-formation
of knjizevnost and according to which literature is comprised of an abstrac-
tion of a multitude of books, already indicates that a book—at least from
the viewpoint of one, two, or three (small, marginal) European language
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systems—is much more than merely a physical carrier of a literary text.
With their historically persistent occurrence and prominence, such as ac-
companies them in a series of concrete phenomena, books also co-define
the literariness of a text because they contribute to its establishment at
the level of cultural units that have a special value. For centuries, pos-
sessing books has been an indicator of cultural capital, social and cultural
excellence, or at least of standing out of an average of relatively illiterate
and largely poor pre-modern and eatly-modern societies. Even in other
languages that denote the term /Jiterature chiefly through semantic bases
such as ‘word’, ‘writing’, and ‘letter’, studies in bibliography, the history
of books, literary sociology, and media theory conducted in the last third
of the twentieth century often led to the finding that books are not silent
or inert accidents of literature. They are not merely passive, coincidental
physical carriers (media or channels) of a linguistic record and the seman-
tics coded in it. The historical practices of production and circulation of
books have semiotized them even as objects. The book object is thus em-
bedded in a discourse that has developed its own special codes, through
which the book’s format, size, binding, apparatus, font, illustrations, print
size and quality, and place of issue become invested with connotation.
During various activities connected to the book (its creation, printing, sell-
ing, reading, library classification, critical review, and so on), the meanings
evoked by these signifying systems—which Jerome McGann referred to
as “bibliographical codes” in his Textual Condition of 1991 (13—6, 52—61,
passim)—additionally modulate the messages arising from the linguistic
signifiers that are structured into a text. In their interconnections with the
linguistic order, signifiers of a book code articulate the discursive sense
that is ascribed to the text if it is published in a book (and enhance the
sense even more based on the book’s specific physiognomy). In addition,
bibliographical codes also indicate the genre, thematic, or methodologi-
cal field of the book, within whose coordinates defined within a broader
systematization of knowledge the book further determines its semantic ef-
fects and functions. One of the more influential definitions of these mat-
ters was provided by Roger Chartier in The Order of Books (Fr. L’Ordre des
livres, 1992). He believes that “books are objects whose forms, if they can-
not impose the sense of the texts that they bear, at least command the uses
that can invest them and the appropriations to which they are susceptible”
(viii-ix). The technical, visual, and physical attributes of books are very
informative: “More than ever before, historians of literary works and his-
torians of cultural practices have become aware of the effects of meaning
that material forms produce. In the case of the book, those forms consti-
tute a singular order totally distinct from other registers of transmission of
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the canonical works as ordinary texts” (ix). According to Chartier, histori-
cally determined social and political configurations are inscribed in every
work through forms and topics but, on the other hand, works transmitted
in books construct not only social ties, but also an individual’s subjectivity
(x). Nowhere else does this come to the fore more than in the organiza-
tion of libraries and their systematization of formatting and content-based
classification, which is also influenced by values. This involves not only li-
braries as physical spaces in which books from various periods and places
are collected and exist synchronously (see Latour), but also libraries in the
figurative sense of bibliographical inventories, book series, selected works,
(Chartier 65-88) or contemporary digital repositories (Darnton 43-58).

Libraries, circulations and systems of knowledge, places of (liter-
ary) creativity. With regard to libraries in the sense of published collec-
tions of books or periodicals as well as imaginary libraries in the form of
meta-books—which compile, encyclopedically summarize, or bibliographi-
cally inventory other books in the effort to make knowledge universal and
systematic—either the noteworthy uniformity of books included in a collec-
tion, or the structured content-based summary of multiple volumes into a
single book stand out. Both indicate a connection between the bibliographi-
cal and linguistic series of signification: identical bibliographical signs signal
a categorical homogeneity of the verbal texts they transmit. The intercon-
nection of the bibliographical and linguistic signifying systems thus creates
the impression of the uniformity or homogeneity of works from the view-
point of their themes, methods, styles, genres, origin, purpose, value, and so
on. These types of libraries “without walls,” which have also been known
in Slovenia (from the lost seventeenth-century encyclopedia of seven hun-
dred examples V7ridarinm exemplornm by Matija Kastelec and Marko Pohlin’s
biographical and bibliographical meta-book Bibliotheca Carnioliae of 1803 to
modern book collections, such as the Klasje Library, the Kondor Library,
ot the Revolutionary Theory Libraty), have been historically studied, among
others, by Peter Burke (56, 92-105), Roger Chartier (65-88), and Bala
Venkat Mani, who theoretically elucidated their functions in the history of
discourse orders; among other things, they studied Speculum mains, a medi-
eval encyclopedia written in the thirteenth century by Vincent of Beauvais,
Gessner’s polymath bibliographical work Bibliotheca Universalis (1545), 224
volumes of Bibliothéque universelle des romans, which were published in Paris
from 1775 to 1789, and the Universal-Bibliothek collection of wotld classics,
which Anton Philipp Reclam began publishing in Leipzig in 1867.

Even libraries as tangible and architecturally well-organized interiors
contain universal or imaginary dimensions. “The dream of a library ...
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that would bring together all accumulated knowledge and all the books
ever written can be found throughout the history of Western civilization,”
says Chartier, adding that conceptual bases for building and setting up
large libraries by the nobility, the Church, and private citizens developed
from this reverie, which also motivated the search for rare codices and edi-
tions or inspired architectural plans (62). Thus according to Foucault, the
actual libraries would belong among heterotopias (Foucault 26; see also
Mani 288), in which the physical spatial properties inspired by imaginary
or traditional images of traditional temples and symbols of knowledge
cross the virtual spaces that various periods and cultures inscribed into
the textual worlds of works that are part of library holdings. As Reingard
Nethersole indicates, libraries—imperial, court, aristocratic, monastic,
university, private, public, national, and so on—are contextualized within
their empirical, locally colored social spaces. They collect texts from a wide
range of various periods and cultures, which—through the acts of reading,
sorting, cataloging, and studying books—evoke and systemize the mosaic
of polychronous world literary space; thus every library is “a vector for
the deposit, transmission, dissemination, preservation, and wechselseitige ot
mutually effective exchange of multifarious voices and polyvalent knowl-
edges past and present” (Nethersole 307—-8). Libraries are thus transitional
depositories of texts, experience, knowledge, thinking, and ideas, whose
circulations cross the temporal, linguistic, social-ethnic, and spatial bound-
aries of the environment into which library buildings are placed.

Robert Darnton emphasizes that libraries “were never warchouses of
books. They have always been and always will be centers of learning” (xv).
This is definitely true of the medieval monastic libraries, in which monks
exchanged, collected, cataloged, and studied books, in addition to copy-
ing, illuminating, and writing them. In the twelfth and thirteenth centuries,
several monasteries were established in Slovenian territory; their librar-
ies and scriptoria were integrated into the “pan-European monastic net-
work” (Golob 15). Cistercians, Benedictines, Carthusians, Dominicans,
Franciscans, and Conventual Franciscans were in charge of the inflow
of manuscript codices from French, Flemish, German-Austrian, Czech,
and Italian areas; they also wrote, copied, illuminated, and commented on
their own texts (e.g., Commendacio celle and Gesta sive religiosa preconia incliti
ducis Leopoldi from the monastery at Jurkloster from the thirteenth cen-
tury, and Lzber certarum bistoriarum by John of Viktring from the fourteenth
century). The connection of the Slovenian monastic libraties and sctip-
toria with Europe was also reflected in their text repertoire and selected
language (mostly Latin religious writings) as well as in the artistic expres-
sion of imported or “original” codices that were influenced by various art
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schools such as the Lombard, Venetian, Czech, Flemish, Swabian, and
Salzburg-Augsburg schools (Golob 17-8). Peter Burke establishes that
in later periods not only monastic and university libraries, but also pri-
vate and public ones turned into knowledge centers, meeting points for
scholars, places for exchanging information, and discussions. In addition,
from the seventeenth century onwards, librarians were considered the
main mediators and creators of knowledge in the international “republic
of letters;” Gottfried Wilhelm Leibniz was only one of the many scholars
that also worked as librarians (Burke 27, 56). Educated Slovenians that
owned libraries or worked as librarians in the eighteenth and nineteenth
centuries included Sigmund Zois, Jernej Kopitar, Matija Cop, and Franc
Miklosic¢. Even before that, in 1701, the members of the learned circle of
the Acadenia operosorum convinced the bishop of Ljubljana to open the
Seminary Library in the spirit of Italian Humanism as the first Slovenian
public institution of this type; in 1721, Giulio Quaglio painted the library
with allegorical frescoes of Wisdom, Faith, Hope, and Love, and the im-
ages of the Evangelists, ancient philosophers, and writers, and thus lent it
an imaginary dimension colored with Catholic universalism and Baroque
Classicist humanism (see Vidmar; Smolik). On a smaller scale, Slovenian
libraries followed the general European development (Munda 54-6).
Libraries were set up by monasteries, rich nobles (the Auerspergs), poly-
maths, scholars, literati, and patrons of the arts (Valvasor, Peter Pavel
Glavar, Zois, Cop), the Academia operosorum, and—nearly two hundred
years after the Protestants opened the first public library in Ljubljana
(1565)—also the province of Carniola (the Liceum Library established in
1747). In conclusion, it can be agreed with Nethersole that libraries—Ilarge
or small, private or public, real or imagined—are “nodes in a network
of trans-border cultural exchanges,” “sites encapsulating and recording
specific flows of symbolic and cultural capital” and “the receptacle of the
world’s scriptural memory” (Nethersole 309, 314).

As such, with their holdings, which combine domestic and interna-
tional knowledge and art from various periods, libraries are also places
and sources of literary creativity. With the small library panopticon that
he set up in the tower at his country estate, Michel de Montaigne was able
to develop a modern vision of topic thinking through intensive reading
and glossatorial annotation of a relatively small holding of books. Outside
the control of secular and church authorities and by boldly crossing disci-
plinary boundaries, in his Essays Montaigne autonomously reflects on the
moral examples and knowledge provided in books from various regions
and periods; he does this using a genre that he had to invent himself for
this type of thinking (Burke 191-2; Juvan, “Esej” 174—7; Nethersole 308,
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310). On the other hand, some well-stocked private libraries in the eigh-
teenth and nineteenth centuries were the meeting places of the cosmopoli-
tans of the European respublica litterarum and thus also the “birthplace of
the modern idea of world literature;” Goethe’s private study and library in
Weimar contained 7,500 volumes in more than twenty languages and com-
bined a universe of world knowledge, literature, and art (Nethersole 309).
On a smaller scale, Matija Cop’s private library had a similar cosmopoli-
tan character; it contained 1,993 volumes and the only major difference
was that it focused more on philology, aesthetics, and literary history (see
Juvan, “Svetovna” 119-20). However, by the time the probate proceed-
ing was conducted barely a hundred books remained of the private library
owned by his friend France Preseren. Of all the contemporary Romantic
authors available to him, his library only included Byron and Moore, and
he had considerably more ancient, medieval, and early modern European
classics. Perhaps Preseren’s intimate closeness with his personal books
may explain why his Romantic poetry looks so classical. In the era during
which, according to the simplified typologies—which were also criticized
by Chartier (17-8) and Burke (179-82)—extensive reading had predomi-
nated for decades, Preseren apparently remained an intense reader. As a
poet he learned from the classics, much like the essay-writer Montaigne at
the beginning of the modern age.

Spaces of books and windows on the world. The paragraphs above
mentioned the connection between books and space, both real and imag-
ined, or virtual. Textual worlds, which in writing and reading books men-
tally arise from the semantics of linguistic structures, present and model
virtual spaces. Textual worlds are iconic signs and, according to Lotman,
also semantic models of the cultural space in which literary works were
created or to which they semiotically refer (see Juvan, Literary 205-8). The
possible worlds of texts thus reflect actual places, landscapes, cities, inte-
riors, and so on; they creatively transform, assemble, and combine them
creatively, seek to restore their past or envision their future, intertextually
develop mythological, artificial, and literary worlds from tradition, make
up utopian and fantasy settings, and so on. Every reading actualizes the
textually coded settings in its own way, and connects them to our experi-
ence with real or imagined spaces or those already presented in the media
or art. In the mental process of juxtaposing virtual spaces with experiential
places that are called up in memory or are currently being experienced,
mixed, palimpsest, and hybrid spaces emerge (Juvan, Literary 208—14).
Such “heterotopias” (Foucault 24—7) are especially noticeable due to those
virtual settings that use “bibliomigrancy” (Mani) to either travel to us from
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other temporally or geographically distant places or to iconize the loca-
tions of cultural otherness. When for instance, during lunch at his home
in Weimar in 1827 Johann Wolfgang Goethe picturesquely reported to his
secretary Eckermann about the fictional spaces he experienced while read-
ing the translation of a Chinese novel (allegedly he obtained it from the
nearby ducal library), he used these “west-castern” heterotopias—which
allowed him a bifocal reflection on a foreign world in his own world, and
on his own world in a cultural otherness—to make his most famous state-
ment about world literature (see Eckermann 165-06). Contacts between
textually transmitted spaces, which are presented before us as “multiple
windows on the world,” thus also cleatly establish a hermeneutic aware-
ness of the world literary space (see Damrosch 15-7, 281-300).
However, books do not contain merely a virtual space. The word vo/-
ume, meaning both ‘an amount of space measured in cubic meters’ and ‘a
book that is part of a set’, and originating from a Roman word denoting a
‘roll of papyrus’ (Kirby 2706), reveals the idea of books as tangible objects
whose space is outlined by their format and size. The empirical aspect of
the script and the linearity of signifiers, which create virtual spatial para-
digms of signification through their recurrences and segmentation, have
an impact on the logic of reading. This is testified not only by the episte-
mological shift that occurred in the first century BC with the transfer from
“endless” papyrus or parchment rolls into “discontinuous” sheets bound
into codices, but also by a minor, but exciting change that readers expe-
rienced after the introduction of print when they had to get used to the
paragraphs that began to segment the formerly running text (see Chartier
11-2). Books as “volumes” are thus themselves bodies with a volume; in
addition, they also take up space, which raises the question of where and
how to keep and arrange the written or printed knowledge. The issues of
spatial gaps, functional and prudent organization of books, and especially
the overcrowding and lack of room, in which accumulation and chaotic
surplus of information is materialized, have been dealt with by libraries
throughout history: from the Ptolemaic Royal Library of Alexandria via
Borges’ made-up Library of Babel, which was an allegory for the universe, to
one’s modern home library that is described realistically and humorously
by Georges Perec (“Brief Notes”). After questionable campaigns led by
state and university libraries to solve the overcrowding issue by record-
ing printed material on microfilms, whose durability and applicability are
anything but promising compared to paper, it was only the digitization of
paper and parchment material, the modern development of electronic tex-
tuality, e-books, and the gradual market predominance of “born digital”
works that thoroughly changed the spatial conditions of library architec-
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ture: because electronic media relieve texts from a specific location and
the corporeity of permanent material carriers, libraries in the renovated
form of online digital repositories also remain without walls (see Darnton
43-58, 109-29). With the spatially unlimited and omnipresent (but not
necessatily free-of-charge) accessibility to the virtual texts stored in e-
repositories, digital libraries and bookstores, and institutional, social, or
personal websites, the institutional authority that books and libraries have
possessed over the centuries in transmitting and disseminating knowledge
has clearly diminished. Even a century and a half ago, the state and na-
tional prestige of libraries and the sanctity of knowledge inscribed in the
books that they protected was symbolized by an architecture with clear
reminiscences of cathedrals, Greek temples, and similar spatial forms of a
venerable spititual tradition (Nethersole 308).

Books, cultural transfers, economy, world literature space. Even
though the body of a manuscript or printed book seems motionless, ex-
changes and transfers of materials, and movements of semiotic codes, tech-
niques, and professional tasks that have connected countries, regions, and
continents in the past millennia are embodied in the material and linguistic-
symbolic structure of this artifact (see Kirby 275-6). Books are not only
subjects of cultural transfer, but in and of themselves also its product; an
artifact created thanks to the contacts between cultural spaces. As can be
learned from encyclopedias (see Munda 8—14), our Roman alphabet, which
is based on the ancient Greek alphabet, was derived from the Phoenician
consonantal script, which most likely developed as early as the seventeenth
century BC. Paper, which was invented by the Chinese probably in the sec-
ond century BC, was brought to Spain by the Arabs in the twelfth century.
From here it quickly spread across Europe and replaced parchment due to
its low price. Lithographic and xylographic block printing known to the
Chinese in the ninth century was brought to Europe in the eleventh century.
Movable-type printing, which was also known in China and Korea as carly as
the eleventh century, conquered the world thanks to Gutenberg’s innovation
from the mid-fifteenth century and his later technological improvements,
as well as thanks to the commercial and economic power of the European
empires. Binding sheets of parchment into codices began to replace papyrus
and parchment rolls from the first century BC and early Christianity on-
wards. Until the invention of print, manuscript books were the predominant
medium of vatious text genres, especially thanks to the network of medieval
European monasteries and their scriptoria (see Munda 11).

Already from the start, writing and books carried and transmitted value,
and subsequently they were literally embedded in economy. Script was de-
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veloped at the end of nomadic hunting and gathering and the settlement
of a community in a given territory. According to Andrew Robinson, the
oldest manuscripts from around the fourth millennium BC were created in
Mesopotamia precisely because of economic reasons. These manuscripts
helped unreliable memory with more durable, semiotically fixed records
of goods and their exchange and management (Robinson 306). Script, its
contents, and media were also connected with value and exchange in a dif-
ferent way than merely through their economic origin. What was written
down was primarily the things that were worth preserving, passing on, and
thinking or talking about, and things that were exceptional or important
enough to exceed the limitations of the time and space in which they ap-
peared and died out. Because reading and writing skills, and the posses-
sion of recorded knowledge, were never accessible to everyone, they were
often connected with the social positions and roles that represented and
expressed political power, cultural authority, and prestige, or served as at-
tributes to these bodies. On the other hand, physical media also had their
exchange value, even though it slowly decreased over the centuries; how-
ever, their applied value increased: rare and precious papyrus was replaced
by more affordable parchment, which in turn was replaced by even cheap-
er paper; in modernity, the rare manuscripts were replaced by increasingly
more numerous print copies, the richly decorated bindings were replaced
by mass-produced bindings, and so on (see Kirby 275-6). Because of both
their conceptual and material value, books and their predecessors were
thus treated as merchandise, and objects of exchange and trade. In this
way, books connected different cultural spaces that differed by language,
civilization, and ethnicity.

Intercultural circulation or the trading of records, texts, artifacts, ob-
jects, practices, ideas, forms, and media was the reality of the first civili-
zations and their literacy. The awareness of the global space and mutual
“discoveries” of civilizations or continents is also a process that can be
observed in European and Asian cultures at least from the Middle Ages
onwards (Burke 79-80). Land and maritime trade routes were often the
main channels through which countries and continents exchanged not
only goods, but also books and news—the book trade also paved its own
international trade routes (Burke 78; Briggs and Burke 20-1). Exchange
between cultural spaces was therefore conducted at three interrelated lev-
els: through goods, cultural artifacts, and their inscriptions of knowledge
and experience.

The “geography of knowledge” shows that in the modern age the
paths of transfer of manuscripts and books, ideas, and representations led
to major European urban centers, particularly to ports and the capitals of
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empires; from such “relay” cities the information routes spread further
to European peripheries (Burke 55—70). With their political, economic,
and cultural institutions, including libraties, cities like Venice, Amsterdam,
Paris, and London became “centers of calculation” (Latour; Burke 75-6).
Their cultural capital was both the result and legitimization of economic,
political, and ecclesiastical power. They accumulated goods, precious and
exotic objects, texts, and books. Libraries, scholarly academies, museums,
and similar institutions professionally handled information obtained from
the remotest countries, systematizing imported knowledge and adapt-
ing it to the domestic categorial system; they further disseminated the
knowledge processed this way to other European centers and peripher-
ies through their media, social networks, and the book market (Burke
75-110). Travelogues, encyclopedias, atlases, dictionaries, news, and liter-
ary texts, which were based on experience from around the world, also
reached the European periphery through these channels. By transplanting
foreign soutces they enriched the repertoires of the receptive cultures and
thus made it possible for European traditions to be constantly updated
through new ideas, forms, and knowledge. Cultural transfer helped estab-
lish and develop several disciplines, from archeology and anthropology
to geography and comparative linguistics; European literatures and atts
with their adventurous and historical topics, exotic stereotypes, Orientalist
imagination, allegories, and decorativeness, interest in Oriental wisdom,
and so on, also drew from these sources. It can be concluded that the
awareness of the world space developed in Europe long before the intro-
duction of the concept of world literature, also thanks to books and their
“economy of cultural spaces.”

Economic metaphors, inter-discursively taken over from Smith’s The
Wealth of Nations (1776) and other economic writings, with which Goethe
formulated his vision of world literature in the late 1820s, were elaborated
theoretically in the Communist Manifesto of 1848, although rather sketchily.
However, today this cursory Marxist analogy between global capitalism
and globalized literature has inspired world-system analyses (see Juvan,
“Svetovni”). Goethe actually experienced world literature as an emerging
world market of cultural goods; as a supranational network of cosmo-
politan writers and scholars; as an increase in international trade of books,
literary works, themes, forms, and ideas; as windows on cultural other-
ness; as an endless repertoire from which the creativity of modern classics
freely draws and is renovated; as a medium for establishing cosmopolitan
humanism, intercultural understanding, and the policy of peaceful coexis-
tence of nations; as an opportunity for allegedly belated ot semi-peripheral
literatures to become established and comparable to nations with a lon-
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ger, richer, and internationally recognized literary tradition. Many of these
aspects are also typical of today’s world literary system, but it seems that
the economic aspect increasingly predominates among them. According
to Ann Steiner, “world literature is defined and propelled by the forces
and structures of the book trade that are intersected by the media market”
(316). She believes that today “the world book trade is made up of a com-
bination of enormous [i.e., transnational| media companies and a myriad
of small publishers, Print-on-Demand, online internet publications, and
other ways for literature to spread beyond borders” (323).

The history of books, bibliomigrancy, and comparative litera-
ture. The majority of topics I used to outline the territory of this issue
of Primerjalna knjigernost (Comparative Literature) belong to the domain
of the history of books. Robert Darnton, one of the main protagonists
of this (trans)discipline, understands it as a “social and cultural history
of communication by print” that deals with the issue of how ideas were
transmitted through print and “how exposure to the printed word affected
the thought and behavior of mankind during the last five hundred years”
(Darnton 176). The history of books is an trans-disciplinary field, which
from the perspective of bibliography, sociology, historical disciplines, lit-
erary studies, and some other disciplines studies the entire printed media
“communication circuit that runs from the author to the publisher (if the
bookseller does not assume that role), the printer, the shipper, the book-
seller, and the reader” as well as the relationships of printed communica-
tion with the environment of other systems, from the economic, social,
and political to cultural (Darnton 180). Darnton also developed a premise
for reflecting on how books and their circulation connect cultural spaces
and how this can be studied:

Books themselves do not respect limits either linguistic or national. They have
often been written by authors who belonged to an international republic of letters,
composed by printers who did not work in their native tongue, sold by booksel-
lers who operated across national boundaries, and read in one language by readers
who spoke another... The history of books must be international in scale and
interdisciplinary in method. (Darnton 205-6)

From this viewpoint, comparative literature is a legitimate partner of
the history of books (and vice versa) in all cases in which a study focuses
on the transnational “geography of knowledge” (Burke 55) and follows
the mobility of actors, practices, materials, technologies, and contents
connected with books. Like the Slovenian Reformation literature with
Primoz Trubar, Jurij Dalmatin, and Adam Bohoric, testifies, among oth-
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ers, books are often written by exiled authors; they are not printed where
they were created and where they are expected to be read; imported mate-
rials and foreign capital are needed for their production; and through the
book market and other forms of trade (sometimes secret and illegal) they
can also reach far-away and unpredicted audiences.

At the conference The Book: An Economy of Cultural Spaces, which we
organized in November 2010, Bala Venkat Mani argued that “specific mo-
ments of global print cultural history contribute to the ‘making’ of world
literature” (285). World literature would not exist without what Mani calls
“bibliomigrancy.” To him, this expression primarily means the physical
movement of books as cultural objects between various points on Harth.
The book trade between various places, countries, and continents, and
collecting, organizing, and storing books at various libraries could be
placed within this framework. In addition, Mani also understand “bib-
liomigrancy” in a more figurative sense, as a “virtual” mobility of mate-
rial transmitted through “physical” mobility of the book medium (Mani
289). This would also include the international circulation of representa-
tions, virtual spaces, and structures of feeling and knowledge—that is,
translations of books and their appropriation, use, processing, and cre-
ative transformations. Thus in studying the development of the global
system of interliterary relations, comparative literary history should focus
more on printed books as the medium that, through its linguistically coded
contents and bibliographical codes, regulates the economics of symbolic
exchanges between cultural spaces.
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